Mauro Giuliani
120 Right-Hand Studies

Enjoy the famous 120 right-hand patterns
compiled by virtuoso/composer Mauro
Giuliani (1781-1829).
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Use these patterns in your practice as a tool
with which to develop your right-hand
technique and versatility.




Mauro Giuliani's 120 Right Hand Studies
Mauro Giuliani was born on July 27, 1781, in Bisceglie, ltaly.

His influence was profound during the early 19th century. This
period is often called the Golden Age of the classical guitar. Giuliani
played a pivotal role in improving the instrument's status and repertoire.
He won the admiration of some of the world's finest composers, including
Beethoven.

One of Giuliani's most enduring legacies is his body of pedagogical
works. He is particularly known for his “120 Right Hand Studies”. These

were published as part of his larger instructional method, Studio per la
Chitarra Op. 1.

The 120 studies are an essential part of any classical guitarist's
development. They address various aspects of right-hand technique.
Each exercise isolates specific technical challenges. The guitarist can
then focus on these individual skills. This helps build right-hand dexterity,
precision, and fluency.

Giuliani's studies have widespread influence beyond the classical
guitar sphere. Guitarists from rock, jazz, and pop genres practice them.
Players of other plucked instruments have also adapted them for their
own purposes. This demonstrates their versatility and enduring value.

Mauro Giuliani's legacy continues to resonate with guitarists and
music lovers worldwide. His "120 Right Hand Studies” are a testament to
his dedication to the craft. And his desire to elevate the art of guitar

playing.

A journey through Giuliani's studies can develop our technical skills.
But we will also feel connected to a rich musical tradition. One that has
inspired generations of musicians.
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For full TABs, go to
https://ClassicalGuitarShed.com/giuliani-120-tabs/

TAB Guide for Giuliani's 120

Learn the C and G’ Chords
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Instructions:

The 120 right-hand studies in this collection all use the same left-hand shapes.
The C and G’ chords are used throughout, while the right-hand pattern changes.

To use this collection of exercises without reading musical notation, follow these steps:
1. Learn the C and G’ chords

2. Notice how the TAB lines up with the notes in the music.
Each string in the TAB corresponds to a musical note.

3. For any of the exercises, refer back to the TABs and
write the string numbers beside the musical notes.

4. For best practice, memorize the pattern and practice it frequently.

Have fun!


https://classicalguitarshed.com/giuliani-120-tabs/
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Fingering Notations

2
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Practice Tips

The 7 Steps to Learn Any Piece:

1.

~N N kW

Make small sections

Know all the notes and musical markings

Clap and count the rhythm aloud

Play the right hand alone, counting aloud

Play the left hand alone, counting aloud

Play hands together, taking corrective pauses (no mistakes! Count aloud.)
Play hands together in rthythm, with a slow metronome, counting aloud.

Musical Starting Points:

1.

AN

Know which notes are melody (probably stems up), and play the others quieter
Connect all melody notes smoothly (no gaps)

When a musical line or melody goes up in pitch, get quieter

When a musical line or melody goes down in pitch, get louder

Don’t let the high notes stand out (any note higher than those before and after)
Repeated notes get louder (start quiet if you need to)

Practice Tips:

1.

2
3.
4.
5

Before slowing down or speeding up (rubato) master it at a steady pace.

For problem spots, state the problem out: where, what, how. (“What’s going on here?”)
Memorize every piece (even if you don’t, you’ll learn it faster if you try)

Have a purpose behind each repetition (blind repetitions are lazy practice).

Record yourself frequently. Listen or watch to decide what to practice next.

If you’re planning on playing guitar for years to come, it pays to shore up your basics.

We’d love to help. The Woodshed® Classical Guitar Program is a step-by-step method that

guarantees flowing music. Train great habits of form, positioning and movement so your

hands move freely and you play beautifully.
Click here to learn more and see if it’s a fit for you.
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