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Practice Tips

The 7 Steps to Learn Any Piece

1. Make small sections

2. Know all the notes and musical markings

3. Clap and count the rhythm aloud

4. Play the right hand alone, counting aloud

5. Play the left hand alone, counting aloud

6. Play hands together, pausing when needed
(no mistakes, counting aloud)

7. Play hands together in rhythm, with a slow
metronome, counting aloud

Musical Expression Starting Points

1. Know which notes are melody (probably
stems up), and play the others quieter

2. Connect melody notes smoothly (no gaps)

3. When a musical line or melody goes up in
pitch, get quieter towards the top (opposite
at climaxes)

4. Don't let the high notes stand out (any note
higher than those before and after)

5. When a melody or musical line goes down
in pitch, get louder to create forward
momentum

6. Repeated notes get louder (start quiet if
you need to)

7. Before slowing down or speeding up
(rubato), master it at a steady pace

Tips for Good Practice

1. For tricky spots, describe the problem in
detail: Where, what, how? Ask, “What's
going on here?”

2. Memorize every piece (even if you don't,
you'll learn it faster if you try)

3. Have a clear purpose and goal for each
repetition (rote repetition is lazy practice)

4. Record yourself often. Listen or watch to
decide what to practice next
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Fingering Notations

Hello!

Hi, I'm Allen Mathews.

As a teacher who’s helped
thousands of classical
guitarists, I’'m delighted to
share this sheet music with
you.

Many players struggle with playing fluently and
error-free. The methods here have helped many
move from stale, plodding practice to more
vibrant and engaged music-making.

As a beloved mentor liked to say, “How you
practice is how you play!”

Strong fundamentals define your playing at
every level. For guitarists seeking a different
approach to the craft of classical guitar, my
program offers a uniquely structured way to fill
any gaps, polish your playing, and ensure steady
progress.

Click here to transform your playing.

Wishing you all the best in your music,
Allen Mathews
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https://classicalguitarshed.com
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A version of this book with notation only
(no TABs) is also available.

Click here for the notation-only edition.

https.//ClassicalGuitarShed.com/renaissance-book-notation



https://ClassicalGuitarShed.com/renaissance-book-notation/
https://classicalguitarshed.com/renaissance-book-notation

10

11

13

14

18

22

24

25

28

31

34

39

44

47

Table of Contents

Ricercar

Fiir All Ich Kron

Love that Knows Well How to Enchant

Little Brunette, You Make Me Die

Nonesuch

Branle Englese

Orlando Sleepeth
Greensleeves
Passemese

Almande La mon amy la
Fantasie No. 2
Packington’s Pound
Mrs. Winter’s Jump

Pavana Lachrimae

Diferencias on “Guardame las vacas’

Pavana I
Pavana II

The Frog Galliard

Diferencias on “Conde Claros”

Soet Catarijnken

Can She Excuse My Wrongs

Franciscus Bossinensis
Hans Voit

Troubadour Song
Troubadour Song
Anonymous
Emmanuel Adriaenssen
John Dowland
Anonymous

Pierre Phalese

Adrian Le Roy

Adrian Le Roy
Anonymous

John Dowland

John Dowland

Luys de Narvéaez

Luis Milan

Luis Milan

John Dowland

Alonso Mudarra
Joachim van den Hove

John Dowland



Ricercar

Franciscus Bossinensis
Andante (1485-1535)
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Fur All Ich Kron

Hans Voit
(circa 1545)
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Love that Knows Well How to Enchant

(Amors qui seit bien enchanter)

Troubadour Song
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Little Brunette, You Make Me Die

(Petite Brunette, tu me fais mourir)

Troubadour Song
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Nonesuch

Anonymous

Andante
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Branle Englese

Emmanuel Adriaenssen
(1554-1604)
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Orlando Sleepeth

John Dowland
(1563 — 1626)

Moderato
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Greensleeves

Anonymous (16th Century)
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Passemese

Pierre Phalese
(1510-1573)
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Almande La mon amy la

Adrian Le Roy
(1520-1598)
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Fantasie No. 2

From The Fourth Book of Tablature for Guitar

Adrian Le Roy
(1520-1598)
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Packington's Pound

Anonymous
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Andantino (J. = 50)

22

Mrs. Winter's Jump

John Dowland
(1563 — 1626)
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Pavana Lachrimae

John Dowland

(1563 — 1626)
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Can She Excuse My Wrongs

John Dowland
Andante (1563-1626)
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Your Next Steps on Classical Guitar

If you enjoyed working through this Renaissance collection, there's a lot more where that came
from.

Most adult guitarists practice without much clarity on what to listen for. Progress feels random. The
breakthrough never quite comes.

To go from blunt repetition to beautiful practice, we add awareness.
The Woodshed gives you that: a structured path through 30 levels, where every piece connects to
the next. No guessing what to practice. No patchwork of unrelated lessons. Just a clear route from

wherever you are now to playing with real confidence and expression.

Inside, you'll get:

Scripted practice sessions, so you always know what to work on

Personal video feedback from real teachers, not just video lessons
A private community of thousands of adult guitarists on the same path
Lifetime access to everything, including 75+ specialty courses

“My tone has improved. Greater clarity with fewer buzzes. | practice every day, sometimes it is
short, sometimes longer, but consistency is my goal. | focus on technique first, then pieces. |
have recently memorized ‘Greensleeves’.. Great program. | am so glad my husband
encouraged me to try it. As a former professor, | adore your organization and attention to how
adults actually learn. You had me at syllabus.”

—Leah Holmes

“I've been a guitar hobbyist for over 30 years, and signing up for The Woodshed has
revolutionized my playing. I'm learning good technique, playing relaxed and producing
beautiful sounds. Even five-minute practices are enjoyable, and I'm finally building a
repertoire.”

—Brian Yates

“I've tried a lot of programs online and personal teachers, and no one compares to Allen. He’s
truly a master teacher. All of his lessons are sequential and progressive, and all of the
components are of the highest quality - from the exercise sheets to the videos to the practice
logs. It is money well spent and truly the best gift | give myself every year.”

—Paulette Hummel
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https://classicalguitarshed.com/start/?utm_source=cgs&utm_medium=pdf&utm_campaign=book-renaissance
https://classicalguitarshed.com/start/?utm_source=cgs&utm_medium=pdf&utm_campaign=book-renaissance

	Renaissance 2026 - Tab TOC
	Renaissance Book 2-tab
	01_Bossinensis_F_Ricercar_with_tab
	02_Fur_All_Ich_Kron_with_tab
	03_Love_that_Knows_Well_How_to_Enchant_with_tab
	04_Renaissance_music_No_7_Little_Brunette_You_Make_Me_Die_with_tab
	05_Nonesuch_with_tab
	06_Adriaenssen_E_Branle_Englese_with_tab
	07_Dowland_J_Orlando_Sleepeth_with_tab
	08_Greensleeves_with_tab
	09_Phalese_P_Passemese_with_tab
	10_Renaissance_music_No_10_If_I_Am_Brown_and_My_Color_Too_Black_with_tab
	11_Adrian_Le_Roy_Passemeze_with_tab
	12_Anonymous_Packington_s_Pound_with_tab
	13_Dowland_J_Mrs_Winter's_Jump_with_tab
	14_Dowland_J_Pavana_Lachrimae_with_tab
	15_de_Narvaez_Guardame_las_vacas_with_tab
	16_Milan_L_Pavana_I_with_tab
	17_Milan_L_Pavana_II_with_tab
	18_Dowland_J_The_Frog_Galliard_with_tab
	19_Mudarra_A_Diferencias_Sobre_Conde_Claros_with_tab
	20_Hove_J_van_den_Soet_Catarijnken_with_tab
	21_Dowland_J_Can_She_Excuse_My_Wrongs_with_tab

	04_renaissance next steps page.pdf
	Your Next Steps on Classical Guitar
	If you enjoyed working through this Renaissance collection, there's a lot more where that came from.
	Most adult guitarists practice without much clarity on what to listen for. Progress feels random. The breakthrough never quite comes.
	To go from blunt repetition to beautiful practice, we add awareness.
	The Woodshed gives you that: a structured path through 30 levels, where every piece connects to the next. No guessing what to practice. No patchwork of unrelated lessons. Just a clear route from wherever you are now to playing with real confidence and expression.
	Inside, you'll get:
	Scripted practice sessions, so you always know what to work on
	Personal video feedback from real teachers, not just video lessons
	A private community of thousands of adult guitarists on the same path
	Lifetime access to everything, including 75+ specialty courses
	Click Here to Learn More & Join →





